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Akatsu Cho in Seto city, Aichi prefecture, is famous for its ceramic
industry called akatsu-yaki. Despite being located within Seto city producing
seto-yaki or setomono across a wide range of Seto basin, Akatsu yaki has
its own unique style and pottery technique which make itself separated from
the historical and cultural context from seto-yaki. In Akatsu there have been
many ceramic ateliers densely running their own businesses, crafting all one-
off pieces with the traditional methods of using 7 different glazes over the
ceramic wares established from the early Edo period as a purveyor to the
Owari Tokugawa family. These family-run ateliers go through all processes from
sampling potter’ s clay, moulding, glazing, sun drying, firing, painting, to selling,
having passed down techniques for generations.
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Back 5 million years ago, there was
the lake Tokai in Aichi. The clay from the Sanage
granite was abundantly deposited in the
northeast of the lake Tokai, and these clay
flowed into the lake, providing a large amount
of resources to the pottery making.
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Sanage is known as the oldest place
starting pottery in Japan, and the production
was gradually taught into Tokoname, Seto
and Tajimi along the geological locations
where high-quality clays were deposited. Seto
especially became one of the biggest pottery
producing areas because of its geographi-
cal advantages between three old countries,
Owari, Mikawa and Mino. On the other side,
the craftsmen having settled down in Akatsu
established their unique and artistic style of
akatsu-yaki, due to its geographically isolated
environment of being located deep in the
mountains and resourcing water from the nar-
row Akatsu river, which is different from the
one running down to Seto basin.
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In Akatsu, an artist unfolds their working territory by instinctively and
empirically extending a factory over and over again amongst the rich nature and
terrain. This construction of the inward perspective of an artist strengthens “the
closed nature of the industry” and these spontaneous extensions of a territory nur-
tures “the openness as a lifestyle” at the same time. We can extract these ambig-
uous nature between closeness and openness as the geographical, artifactual, and
architectural components in the town of Akatsu.
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VARIOUS ASSEMBLY OF ROOFS
Ad hoc extensions of work-
ing spaces are displayed through the
assembly of zinc, tiled and steel roofs.
Responding towards and away from the
terrain, they demonstrate the open life
with the land.
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WALL AND SEQUENCE

Repetitive extension forms the
ceramic factory into the clustered volume.
Vertical zinc surfaces to a country road
create the sequence of the wall. This kind
of surfaceness projects closed and inward
nature in Akatsu.
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WALL IN THE INDUSTRY

Transcending over its materialis-
tic presence, the wall owns its cultural
value to the industry. Along the walls,
samples of potteries, containers for
burning potteries, and plastic boxes are
piled up, trashed clay is retained, propane
cylinders are attached to, and the other
stock-in-trades including ceramic tiles
and firewoods are assembled. The walls
are the very part of the industry creating
akatsu-yaki as well as covered shelves,
various roofs, and thermal curtains.
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ELUDED LIVING ENVIRONMENT

Craftsmen’ s territories are
eluding into the backyard surrounded by
the zinc walls and open-air spaces with
dispersed stuff. The rails embedded into
the rocks for sun dring moulded potter-
ies. High-temperature kilns. The vases
encapsulating the fractures of several
hundred years old potteries collected
from a mountain behind. These artifacts
fully express the open nature in the life
of akatsu, accompanied by some parts of
daily life such as vegetable gardens and
laundry machines.
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SLIDING TERRAINS

The terrains abruptly intrude into
private land. This interruption makes a
boundary unclear, tears it off, and again
patches it together. This sliding terrain
forcefully generates the heterogeneous
boundaries, asserting against the strong
surfaceness of the clustered factories.

Boundaries with the Duplicity / the revitalisation of the local ceramic industry in the dichotomy of closed nature and openness
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The project is the experimental conversion of the town of Akatsu
where de-industrialization happens sporadically. Not only is it experimen-
tal, but it is also a delicate intervention showing the beauty and richness
nurtured in this town.
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The valley used to be orga-
nized collectively and occupied with
ceramic factories. This collectiveness
evoked the closed nature as a whole '."-\.'5._ N
town as a kind of identity of the Eny . ¥
industry, allowing the craftsmen
to spread their working territories _ki-_ I::.t
across the valley. j.;_ =Y
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The aging community, a - -
shortage of successors, and generally - i "
decreasing demands of potteries Kl - 3
spur de-industrialisation, taking down oL % "
some factories, especially the ones ¢ Tt Sy B S
situated in the bottom of the valley. -"-‘f" L
This de-industrialisation divides unity -
as an industry into the mere isola-
tion of each family-run basis factory. -l
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The project aims to give uni-
ty to the whole town as if it became "

a big house of the community by in- "._Jl-_-l" i B My 4 -
-, n

serting walls and retaining walls into 7
the vacant lands and the widespread - -
private backyards. The sequences x

created by these walls connect to a L1

country road, taking root in the life,

culture, and structure of Akatsu.
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The architecture is composed of the assembly of retaining walls,
load-bearing walls, 30cm square concrete columns, steel columns with a

diameter of 10cm, and hovering zinc roofs.
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Retaining wall gently control
the terrains, while the terrains slide
along the wall with nature. This
ambiguous way of crashing between
the walls and terrains simultaneous-
ly makes the boundaries clear and
unclear.
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The concrete walls running
over the terrains liberate the strong
boundary defined by the zinc walls
of the existing factories, triggering
the craftsmen’ s spaces inside to
elude out to the new walls. Not
only are the walls used for the
stock-in-trades piling up, but they
also create various spaces with the
30cm square concrete columns. It
becomes a kind of myth around the
walls and boundaries, transcending
over the materialistic and cultural
aspects around them.
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Dynamically folded zinc
roofs are hovered up by the 10cm
diameter steel columns. Each of
them responds to the variation of
the terrains, softly covering up vari-
ous spaces with these steel columns
sticking into the ground.

Boundaries with the Duplicity / the revitalisation of the local ceramic industry in the dichotomy of closed nature and openness
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Walls are not so much the
artifacts that create strong boundaries
and separate the space as the unity
contrastingly showing the various
conditions of boundaries in the land-
scape. Roads, alleys, vacant lands,
bushy slopes, and subtle undulations
of fields are dissolving together,
projecting the ubiquitous beauty
of Akatsu. The dichotomy of “the
closed nature of the industry” and

“the openness as a lifestyle” are
harmoniously emerging out.
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Roofs control the quali-
ty of the space. They protect the
craftsman’ s territory from the
strong exposure of the sun in the
summer, allowing a breeze to pass
through under the roofs. The heating
devices and water tanks on top
of the concrete slab are sheltered
under the roofs from thick snow in
the winter. The exposed corrugat-
ed zinc of the roofs gently reflects
the lights into the ground. Terrains
sliding into walls are conditioned
by the expressive folded roofs. With
the existing factories, the roofscape
and landscape negotiate each other,
mutually merging into a scenery.
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Clear glasses make the town
visible. The transparency maintains
the relationships between the field
and space. The field outside is inti-
mately scaled down by the entering
concrete walls, while space inside ex-
pansively flows out to the landscape.
The people living in the town share
not only the architecture but also the
entity of the scenery.

Boundaries with the Duplicity / the revitalisation of the local ceramic industry in the dichotomy of closed nature and openness
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Top: Along walls, samples
of potteries, containers for burning
potteries, and plastic boxes are piled
up. The shared toilets and bath are
encapsulated in the blurring silver
box, representing uncontextual auton-
omy as a unit.

Middle and Bottom: Walls
become the retaining walls to control
the terrains. With a dynamic back-
ground of the terrain, the ceramic
manufacturing spaces are delicately
eluding out, establishing the rela-
tionship between the delicacy of the
ceramics and the magnificence of
the land.

Boundaries with the Duplicity / the revitalisation of the local ceramic industry in the dichotomy of closed nature and openness
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Left: From the slit between the walls, the facade of the town

is seen, ensembling together with the architecture. The activities and

objects are grandly enfolded in gentle lights reflected on the corrugat-
ed zinc roof.

Top Right: The plan is composed of the 12cm concrete
walls giving order and unity to the town, the 30cm square concrete
columns slightly offsetting from the glass surface, and the 10cm steel
columns.

Centre and Bottom Right: The steel structure for the hovering
roof is stabilized by the steel cables pinning to the concrete slab.

Boundaries with the Duplicity / the revitalisation of the local ceramic industry in the dichotomy of closed nature and openness
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Top Right: Walls are inserted
to adjust the various conditions of
the ground.

Centre Right: The various
materialities of tools and daily
objects orchestrate in the artists’
space. The rails for sun drying are
stuck into trashed clay. The plastic
boxes put colours. The tiny furniture
creates the space with the dropping
steel columns.

Bottom Right: Adjacent to the
existing factory, the gallery acts as a
program to open the closed nature of
the industry.

Boundaries with the Duplicity / the revitalisation of the local ceramic industry in the dichotomy of closed nature and openness

DELICACY BETWEEN
HETEROGENEOUS DICHOTOMIES

Virtual Architectural Practices
to Reconcile the Past and the Future from the Present

In the contemporary world saturated with heterogeneous ideologies, architectural discus-
sions and debates are always going around a myriad of political, philosophical, technologi-
cal, demographical, ascetical, cultural, and economic factors.

Theorists, activists, and politicians respectively establish their position with a rich
narration to leave their marks on the ongoing society. With or without their consciousness,
one theory is disputedly replaced with the other, sarcastically criticized by anonymous, or
even neutrally diluted into an unwilling compromise.

By creating their counterpart, ones seek to achieve their thoughts, ideologies, and values.
All of these polarisations, i.e. dichotomies, accumulate in the world, forming an impro-
vised and automated invisible reality that no one can control.

Dichotomies. Dichotomies are the only thing that will be existential at any time and place.

The dichotomy of ideologies, moods, materials, lifestyles, urban plannings, and politics.
The subjective perception of individuals fluctuates between myriad’s dichotomies, being in-
fluenced and influencing others’ perceptions. The dichotomy is not black or white, but rather
a set of complementary colours that collectively covers all ranges of a colour spectrum.

By observing dichotomies in the present, we can extract divergent components that transcen-
dently have engaged in reality from the past and future. The reality is a chaotic accumula-
tion of dichotomies, agitated by the fleeting environment. The architecture becomes the con-
solidation of these extractions that reflect the present and delicately trigger the dialogue
of the past and the future.

These six virtual architectural practices in this booklet are the attempts to capture the
delicacy between heterogeneous dichotomies, albeit each of them is personal work during my
5 years of architectural education in Japan and Australia. Before polarisations cut among
architects and compromisations invade societies, we need to maintain controversies in a
tangible manner.

Genki Ueyama

Comments from Classmates
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