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Walls are not so much the
artifacts that create strong boundaries
and separate the space as the unity
contrastingly showing the various
conditions of boundaries in the land-
scape. Roads, alleys, vacant lands,
bushy slopes, and subtle undulations
of fields are dissolving together,
projecting the ubiquitous beauty
of Akatsu. The dichotomy of “the
closed nature of the industry” and

“the openness as a lifestyle” are
harmoniously emerging out.
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Roofs control the quali-
ty of the space. They protect the
craftsman’ s territory from the
strong exposure of the sun in the
summer, allowing a breeze to pass
through under the roofs. The heating
devices and water tanks on top
of the concrete slab are sheltered
under the roofs from thick snow in
the winter. The exposed corrugat-
ed zinc of the roofs gently reflects
the lights into the ground. Terrains
sliding into walls are conditioned
by the expressive folded roofs. With
the existing factories, the roofscape
and landscape negotiate each other,
mutually merging into a scenery.
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Clear glasses make the town
visible. The transparency maintains
the relationships between the field
and space. The field outside is inti-
mately scaled down by the entering
concrete walls, while space inside ex-
pansively flows out to the landscape.
The people living in the town share
not only the architecture but also the
entity of the scenery.
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Top: Along walls, samples
of potteries, containers for burning
potteries, and plastic boxes are piled
up. The shared toilets and bath are
encapsulated in the blurring silver
box, representing uncontextual auton-
omy as a unit.

Middle and Bottom: Walls
become the retaining walls to control
the terrains. With a dynamic back-
ground of the terrain, the ceramic
manufacturing spaces are delicately
eluding out, establishing the rela-
tionship between the delicacy of the
ceramics and the magnificence of
the land.
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Left: From the slit between the walls, the facade of the town
is seen, ensembling together with the architecture. The activities and
objects are grandly enfolded in gentle lights reflected on the corrugat-
ed zinc roof.

Top Right: The plan is composed of the 12cm concrete
walls giving order and unity to the town, the 30cm square concrete
columns slightly offsetting from the glass surface, and the 10cm steel
columns.

Centre and Bottom Right: The steel structure for the hovering
roof is stabilized by the steel cables pinning to the concrete slab.
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Top Right: Walls are inserted
to adjust the various conditions of
the ground.

Centre Right: The various
materialities of tools and daily
objects orchestrate in the artists’
space. The rails for sun drying are
stuck into trashed clay. The plastic
boxes put colours. The tiny furniture
creates the space with the dropping
steel columns.

Bottom Right: Adjacent to the
existing factory, the gallery acts as a
program to open the closed nature of
the industry.
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DELICACY BETWEEN
HETEROGENEOUS DICHOTOMIES

Virtual Architectural Practices
to Reconcile the Past and the Future from the Present

In the contemporary world saturated with heterogeneous ideologies, architectural discus-
sions and debates are always going around a myriad of political, philosophical, technologi-
cal, demographical, ascetical, cultural, and economic factors.

Theorists, activists, and politicians respectively establish their position with a rich
narration to leave their marks on the ongoing society. With or without their consciousness,
one theory is disputedly replaced with the other, sarcastically criticized by anonymous, or
even neutrally diluted into an unwilling compromise.

By creating their counterpart, ones seek to achieve their thoughts, ideologies, and values.
All of these polarisations, i.e. dichotomies, accumulate in the world, forming an impro-
vised and automated invisible reality that no one can control.

Dichotomies. Dichotomies are the only thing that will be existential at any time and place.

The dichotomy of ideologies, moods, materials, lifestyles, urban plannings, and politics.
The subjective perception of individuals fluctuates between myriad’s dichotomies, being in-
fluenced and influencing others’ perceptions. The dichotomy is not black or white, but rather
a set of complementary colours that collectively covers all ranges of a colour spectrum.

By observing dichotomies in the present, we can extract divergent components that transcen-
dently have engaged in reality from the past and future. The reality is a chaotic accumula-
tion of dichotomies, agitated by the fleeting environment. The architecture becomes the con-
solidation of these extractions that reflect the present and delicately trigger the dialogue
of the past and the future.

These six virtual architectural practices in this booklet are the attempts to capture the
delicacy between heterogeneous dichotomies, albeit each of them is personal work during my
5 years of architectural education in Japan and Australia. Before polarisations cut among
architects and compromisations invade societies, we need to maintain controversies in a
tangible manner.

Genki Ueyama



